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A RECENT CONCERT REVIEW The New York Times

Sachiyo Ito and Company offered a “Concert Dedicated to World Peace” on Saturday afternoon at the Clark Studio Theater
and made the program artistically meaningful as well as idealistically honorable. This New York-based troupe of
dancers and musicians presents works in both Japanese classical and contemporary styles. The matinee harmoniously
united them. Ms. Ito danced two solos. In the whimsical “Moon Child,” which she also choreographed, she gazed
wistfully upward, as if longing for the moon. And in this production, designed by Robert Mitchell, the moon came down
to her in the form of a glittering silver ball, which she played with and cuddled. “Yamanba (The 0ld woman of the
Mountain)” was a scene from a Kabuki play of 1848. Here Ms. Ito portrayed an elderly woman bidding her son farewell.
Her careful steps, turns of the head and side glances invested the slightest actions with dignity. In “An Invitation
to Bell,” a production emphasizing processional movements for Ms. Ito and for an ensemble, Jennifer Kato read poems by
Thich Nhat Hanh, a Vietnamese monk and peace activist. Many celebrated a spirit of renewal, and the choreography was
appropriately calm. But poems about violence and tyranny inspired jagged gesticulations from Ms. Ito.
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A RECENT CONCERT REVIEW The New York Times

Sachiyo Ito and Company offered a "Concert Dedicated to World Peace" on Saturday afternoon at the Clark Studio Theater and made
the program artistically meaningful as well as idealistically honorable. This New York-based troupe of dancers and musicians presents
works in both Japanese classical and contemporary styles. The matinee harmoniously united them. Ms. Ito danced two solos. In the
whimsical "Moon Child," which she also choreographed, she gazed wistfully upward, as if longing for the moon. And in this production,
designed by Robert Mitchell, the moon came down to her in the form of a glittering silver ball, which she played with and cuddled.
"Yamanba (The Old woman of the Mountain)" was a scene from a Kabuki play of 1848. Here Ms. Ito portrayed an elderly woman
bidding her son farewell. Her careful steps, turns of the head and side glances invested the slightest actions with dignity. In "An
Invitation to Bell," a production emphasizing processional movements for Ms. Ito and for an ensemble, Jennifer Kato read poems by
Thich Nhat Hanh, a Viethamese monk and peace activist. Many celebrated a spirit of renewal, and the choreography was
appropriately calm. But poems about violence and tyranny inspired jagged gesticulations from Ms. Ito.
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A RECENT CONCERT REVIEW The New York Times

Sachiyo Ito and Company offered a "Concert Dedicated to World Peace" on Saturday afternoon at the Clark Studio Theater and
made the program artistically meaningful as well as idealistically honorable. This New York-based troupe of dancers and
musicians presents works in both Japanese classical and contemporary styles. The matinee harmoniously united them. Ms. Ito
danced two solos. In the whimsical "Moon Child," which she also choreographed, she gazed wistfully upward, as if longing for
the moon. And in this production, designed by Robert Mitchell, the moon came down to her in the form of a glittering silver
ball, which she played with and cuddled. "Yamanba (The Old woman of the Mountain)" was a scene from a Kabuki play of 1848.
Here Ms. Ito portrayed an elderly woman bidding her son farewell. Her careful steps, turns of the head and side glances invested
the slightest actions with dignity. In "An Invitation to Bell," a production emphasizing processional movements for Ms. Ito and for
an ensemble, Jennifer Kato read poems by Thich Nhat Hanh, a Vietnamese monk and peace activist. Many celebrated a spirit of
renewal, and the choreography was appropriately calm. But poems about violence and tyranny inspired jagged gesticulations
from Ms. Ito.



